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The Oscarnominated director of Silver Linings Playbook makes his fashion film debut with Past Forward. He tells us about making abstract art

david o. russell directs a prada-filled fever dream

with Miuccia Prada and why it feels so politically relevant.

fY opts X

Abstract clips of the short film David O. Russell created with Miuccia Prada debuted at her brand's spring

17 show in September. Past Forward debuted in full yesterday on Prada.com, feeling more intensely
surreal and suspenseful than it might have two months ago. The film follows three glamorous heroines —
Freida Pinto, Allison Williams, and Kuoth Wiel — in a fragmented pursuit through parallel worlds. It's both
dreamlike and uncomfortably real. "I'm very drawn to Hitchcock and the feeling of that pursuit movie,
because unconsciously | knew that the way we were approaching this point in history, we were about to
go over a waterfall," the Oscarnominated director tells i-D. "Now that we have gone over that waterfall,
it's inferesting fo me that some people say, 'l thought your movie was about all the experiences and
emotions in life," and some people would say, 'l thought your movie was about all the people who were

going to be deported.' | never saw it like that, but it completely makes sense."

Prada's spring/summer 17 collection weaves through the layered narratives seamlessly. Minimalist 90s
suits and uncluttered trench coats, free from the flamboyant ostrich feathers that appeared on the runway,

are less important than emotions and identities. O. Russell wanted to approach the project as an abstract
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art project that demands to be experienced rather than interpreted. "It wasn't a job or anything — nobody
got paid," he tells i-D. "l didn't know which actors were going to show up. There were numerous acfors |

was falking to." We spoke fo the director about referencing classic movies and futuristic landscapes in the

context of an uncertain today.

This is your first big fashion project. What appealed to you about working with Miuccia
Prada?

She's not just a designer. She's also a patron of the arts. She has a museum of contemporary art, which is
really amazing. She has done projects with other filmmakers, and she just likes collaborating on works of
art. We were having a conversation about contemporary arfists for about a year, and | was infrigued by
what she found interesting in contemporary art. What | find interesting involves surrealism, and the emotion
of a Hitchcock film, and following your instincts, which | think pure cinema does. It's emotional and visual,

and even if you don't understand it it's still o poignant experience.

Did the layering of fragmented identities, feelings, and narratives pose a challenge for you
or was it rather liberating?

It was sort of a cinematic experiment. And to me, it's Fosdncﬂing, because it feels different to me as | watch
it, as | watch each actor experience the same moment emotionally. Why is it so different when you look at
Freida Pinfo or Kuoth Wiel versus Allison Williams. Which poses a really interesting question about identity,
culture, and race... It feels like o Hitchcock film in the way that it has romance and love in if, but it's placed
in an experience where you don't really know what is happening. You don't know if you're going to be
protected or not. That, to me, is a way that the unconscious said something, and when you look at it in
today's context, there's a feeling of the whole security experience, of being freated like a suspect. How
will people be regarded? How will they be treated? All three women have to go through such a strange

test, and the meaning of it is unclear.
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You can certainly experience it in a very real and relevant way. Yet the overwhelming sense

of absiract emotions is almost childlike. How far back do you go in your own life when
referencing dreams, emotions, and movies?

| do think that dreams are purely emotional, and I think paintings or images can be purely emotional. There
are images in the film that are from dreams | had in my childhood, and | look back and think, "What was
thate What was that image?" | think art, at its best, is instinctual, and | just found it very interesting and
liberating to not have dialogue, and to be purely visual. | think there are some emotional chapters in the

film that are universal, and are experienced by each person.

What was your dynamic like with Nancy Collini, the costume styliste

In all my films, I like a kind of elegance and simplicity of design. | knew | wanted to have that simplicity in
design. | love that people can go through experiences in suits regardless of what they're experiencing and
they still have some shred of dignity. There's one scene with a trench coat, and | bunched it up in the back,
because | knew how | wanted if to look and fall on the body. I didn't want it to look too structured or boxy,
| wanted it to look more natural. It felt like a classic movie to me — a movie memory. It's special for that

reason. Those movies have feelings, and those feelings overlap with feelings we have in our own lives.

Credits

Text Hannah Ongley

Images courtesy of Prada

Connect to i-D’s world! Like us on Facebook, follow us on Twitter and Instagram.

fy 2t N

Topics: news, fashion, fashion news, prada, david o. russell, past forward, culture, film
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[t’s Dada Pfada! David O.

Russell on His Surreal

Fashion Film for Prada

Early this summer, David O. Russell, he of incomparable
films like I Heart Hitckabees, The Fighter, American

' H."l.)_f’[’ Al thf hSt g0€5 011, 5€r our jus] nlake a movie fOI'
PR The result is a black-and-white silent film thar starts
(9] out with somewhar routine ladies in wenches, played by

Allison Williams, Freida Pinto, and Kuoth Wiel, and quickly
+ segues into a Dadaist plor char cvcles through everything
from a choreographed fight sequence to making love on the
beach. In the film, titled Past Foriward, Connie Britton and
Pau.la PﬂlTOll plcl\ 5110?15‘55 adversa.l‘ies—or are fhf'_\' fl’l(‘lldS.—'
John Krasinski, Jack Husron, and Sinqua Walls are all love
interests—or love enemies? Sacha Baron Cohen is a spooky

doctor without a mouth.

SUBSCRIBE NOW
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What makes Past Foruard so riveting is not only the utter
chaos that unfolds, but the way that it plays with fashion
film tropes—dramatic music, no dialogue, lots of pretty
people in prettv settings—and amplifies them to a new,
hyper-Surreal degree. It’s not surprising that Russell
namechecks Alfred Hitchcock’s classic North by
Northwest; the work of Franz Kafka; or automatic writing
as popularized by André Breton, Robert Desnos, and their
Surrealist crew in the 1920s as references. What is
surprising is that the esteemed director manages to pack so

much into a 14-minure film made for a fashion brand.

“What can I tell you? I love clothes in movies, whether it’s
Shamipoo or North by Northiwest,” he says over the phone
from Los Angeles, where he’s just celebrated the film with a
party at the Hauser Wirth & Schimmel gallery. He
continues, rapidly, “Part of what I love about people and
memories is what they happen to be wearing. It’s almost
inexpressible. Those who understand, no explanation is
necessary; those who don’t, no explanation will suffice.
People who understand the sublimeness of Jack Warden’s
turtleneck and brown velvet sport coat in Shampoo, we
understand each other immediately. Other people see that
and say, ‘What do you mean? That movie seems like a light

comedy to me?”

Don’t understand vet? Watch the film on [PIIGaS website
and see for yourself—or let Russell walk vou through it. In
our somewhatr Dadaisr conversarion with the direcror he
talked about intuition, emotion, and how Mrs. [PEAgH is like
Robert De Niro.
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How did the opportunity to shoot this film for PERdA

come about?

[Miuceia has a museum, so she’s someone who's a
patron of the arts, and we were ralking about contemporary
artists that she was going to visit in New York Ciry, and 1
was rving to ascerrain whar intrigued and didn’t interest
her in are. We fell into a conversation about how emotion
or identity is presented and how we think abour it or teel
abour it. This led us to a conversation where she jusr said,
“Mavbe vou could do something [for- To me, it was
a very special opporrunity to do something for no other
reason than to base ir on emotions or memories and movies

thar I remembered.

Did you receive any directives from Mus. [Pradas

No. Irwas completely what [ wanted to do. It was so open
thac [ didn’t think ir was going to happen. Because nobody
got paid or anything—ir wasn't like that. Ir was o do it just
to do it. We were talking about it, and ralking about it, and
I kepr chinking This is never going to happen. I kept
proposing stream of consciousness memories and ideas,
and she just said, “Do what you want to do.” So it
coalesced into this memory that's also sort of a funire. [
almost think the whole thing is almost a premonition of
how the country feels right now to me. Because the movies
that [ love, the dreams that I love, have a feeling of
uncertainty in them. You can still find love or locate
vourself in them, bur they're tinged with a feeling of
uncertainey. Somebody oddly pointed ourt ro me last nighe,
one of my writers I'm working with now, said they thoughe
it was abour all the people who were afraid of being
deported. Which I had not. . . . But that's whar an early
Hitchcock film felr like to me: Everybody’s under suspicion

and doesn’r feel exactly sure of whar is going ro happen.
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I know you made the film months ago, but those ideas
are especially timely now.

Yeah. When you work from instinct, it's almost like
auromaric writing. I was obviously drawing from thar and
those inspirations that I've loved for years. Thart just means
vou let your unconscious speak. North by Northwest has
that feeling. What is happening? I don’t understand what’s
happening. It feels like some big powers are at work, but
I'm not sure why. To see three different casts playing the
three stories with three different colors [in the-ﬁlm] is
somerthing I did purely our of instinct, bur when you look at
it in roday’s context, it has 2 meaning thar presents itself in
avery specific wav. That's whar I think is a verv interesting
thing about the unconscious: that vou don’t know what
messages it’s going to send vou, but it is sending you 2

NEess4age.

Your film with PEadil is quite unlike typical fashion films.
Did you have any reservations about making a “fashion
film” and did you watch any others?

I didn’t think of it as a fashion film! [lazghs] I sdll don’t, I
just think of it as a film. She never rold me to do anvthing.
She just kepr saving, “Whartever you wanr ro do, wharever
you want to do.” I happen to love romance, and I happen to
love a cerrain teeling of rimelessness, which I aspire to
create in my other movies where you're living in an almost
cinematic dream time where clothing and things teel
rimeless and classic, bur they also feel like they could be in
the future or the present or the past. To me, that idea just
worked our with the kind of clothes thar we designed in the
film. It's abour feeling, It's abour an emotion. A dream is
about an emotion. A short film is an emoton. And vou may

not even be able to explain it.
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You asked me abour trepidarion. No, it was an opportunity
to do a creative work of pure cinema that I chose to do
without dialogue and to do in black and white. How often

do vou ger an opportuniry to do somerhing like thar?

Were there any challenges or exciting moments that you
experienced making this film that you don’t get making
feature-length movies?

I joke that I'm done with ralkies, you know, no more ralkies
for me, because there’s something very pure and instinctive
about working in a purely visual story where it's all about
camera movement, emotion, and faces, as it is in silent
films. We act from instinee in our movies. Jennifer
[Lawrence] has said that working together 1s very much
pure instincr, so in a way, no, it was nor thar differenr. It
was fun for us. It sort of kicked off the summer. We starced
at the start of summer and we ended in the ocean—the cast
wenrt into the ocean in their clothes and thar was the end of
the shoot and the beginning of summer. It was just fun to
take an exciting visual adventure rogether. I didn’t know
who was going to show up. I didn’t know Sacha [Baron
Cohen] was going to show up. We're friends and he said
he’s going to stop by. I didn’t know which actors were
going to show up. I invited different actors to come, so it
had thar quality ro ir. I said, “We're going ro do somerthing

exciting,.”
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A sort of inexplicable, mysterious predicament that
someone is living, whether it’s Kafka or Hirchcock for
today, is to me exciting. It’s exciting because it’s riveting,
and it’s a mystery, and vou don’t understand it bur it grips
vou. Whart was also exciting is shooting in The Broad and
making it look like an apartment building in the future. . . .
Then it was, Well, let’s tell it with three different people.
What does that feel like? It's almost like a painter
experimenting with paint. And I was surprised in the edit
room to say, - Look how different this feels when Freida is
doing it. Look how this feels when Kuoth is doing it. How
does it feel when Allison is doing it?” It’s a process of
discovery. I feel somerhing different every time I warch it
when it changes from one person to the next. I feel

something inside me thar says something about identity or

culture or race, and in time they change.

i

You attended the Pradal show this September in Milan
where a clip from the film debuted—whar did vou think
of all the feathers, prints, and slick bob-haired models?
Her work always feels to me . . . like her. I think she’s very
special. I don’t know many people like her. She reminds me
of De Niro in some ways. They have the same kind of

mannerisms, the same kind of no-nonsense, unadorned . . .
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theie’s something peasanclike abour her and also noble, ar
the same rime, Ir's interesning she’s in the world of fashion
which vou expect to be thinking so much about pretense
and stuff like thar. She’s nor like that, She’s like Bob Dvlan,
who said, “You can’t read reviews.” She acts from her own
instince and she follows her own fierce, childlike vision and
grown-up vision. Her clothes to me always feel like, Gee,
that's one of the most amazing outfits, is that from
Katharinne Hepburu's closet in 1950 or is that futuristic?
Her clothes feel like both things. I love her prints and I love
the dresses thar the women were wearing last nighe, Allison
[Williams] and Connse [Brirton]. Jesus! Those dresses are
just ro-die-for for me. You'd believe vou discovered them in
a thrifr srore in Old Lyme, Connecricut, or no, that’s a new
design. To me, it’s just amazing. There’s a sense of life, an

aliveness.

I love people in elegant clothing who have a sense of digniry
that cannot be taken away from them. You're gerting me to
deconstruct somerhing thar [ rold myself I wasn’r going ro
deconstruce, bur I'm almose discovering it like you are.
Whit is Cary Grancin North by Northvest? He has dignicy
that cannot be raken away from him even though he’s being
pur through a Kafka-esque nighemare. These people in this
movie thar | made have dignicy in their clothing and chey go
through all chaprers and statons of life from the excitement
of an advenrure and wavel 1o the chase ro security where
evervone's a suspect and in the new environmenr, it feels
even more odd. Then, vou're being pursued and vou're
running and it's athletic, bur vou're sull wearing these

eleganr dignified clothes, and then you're fighting.

It's also interesting that you haven't seen many people of
color go though a classicatrred advenrure like thar, that's
one of the things thar the founder of the Ghewo Film
Schoaol said ro me when he saw the film, which I frankly
hadn’t thought of because [ was just coming from nstinct
and followmg my mewnon. I didn’ think abour that, bur I
knew it was something thar was exciting ro me. [ knew it
was excitng to me to have different idenrities going

through this adventure. I didn’r exactly analvze why.

Past Forward by David O. Raissell debuts on

[Pradinicom today.

This interview has been edited and condensed.
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David O. Russell Gets Artsy With Prada for

New Short

Ericka Franklin

“I did it from feeling, | did it from instinct,” said director David O. Russell of his new film in
collaboration with[F5da titled “Past Forward."

The silent short was previewed at a private downtown L A screening with many well-known actors in

attendance.

Miuccia/Prada provided creative feedback on the film and Russell described the fashion label
leader as his “patron of the arts”

“Past Forward™ follows Allison Williams, Freida Pinto, and Kuoth Wiel — all playing the same role
— who are trapped in a suspenseful dream. Surreal visual imagery and a dramatic score add to the
drama.

On his diverse cast, Russell noted, ‘It was great for me to have three different actresses in one role
and three different men in one role — especially in today's society. Seeing three different cuftures in
one part, which is a classic kind of an iconic role like in a Hitchcock film, is something we haven't

always seen. For me, it's interesting.”

2016-2017 OSCAR PREDICTIONS

{ In Contention-}

Playback: Viggo
Mortensen on ‘Captain
Fantastic’ and the
Secret to Longevity

Listen to ‘City of Stars’
From the ‘La La Land’
Soundtrack, Arriving
Dec. 9

As Ben Affleck Rolls
Out ‘Live by Night,’
Crafts Take Center
Stage

No Frontrunner in
Sight for Supporting
Actor Oscar Race

VARIETY JOBS

Creative Development
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Freida Pinto, Connie Britton, Sacha Baron Cohen and Kuoth Wiel sit in the front row for the "Past
Farward” screening. (Billy Farrel(BEVREX/Shutlerstock)

Shortty after 8 p.m., the crowd poured into the Hauser Wirth & Schimmel Gallery viewing room that
was just large enough to include Russell, his leading ladies, as well as other cast members Singua
Walls, Sacha Baron Cohen, Connle Britton, and Thomas Matthews in addition to Muccia Srada
Sarah Paulson, Zoey Deutch, Milla Jovovich, Logan Lerman, Zosia Mamet, Demi Moore Mandy
Moore. Olivia Munn, Fuschia Kate Sumner, Christoph Waltz, and Kate Mara. Mara admitied after
screening “Past Forward,” she hadn't quite figured out the reason for using black and white, saying, *I

hawve no idea, but who cares " "l loved # anyway," she laughed I thought # was very relevant *

Sarah Paulson told Varely she'd kve 1o work with the acclaimed director. “Im desperately jockeying to
wiork with him in any way | possibly can " she said ‘] don't care if | brought a napkin in the scene to
feed someone who was actually ealing, as long as he's saying action and cut”

Sarah Paulson said she would love to work with the director some day (Richard ShotwellREX
fShutterstock)

Pinto talked about working with Russell, saying, “You can never predict what he has in mind. For
example, there was a scene where we were staring &t a painting, and he said, “Stare at the painting
like & dog " Then vou go, “What does that even mean?” It's just the curosity of it all He's got 3 very
different way of explaining things. It's such an honor o work with someone like him. He's such a real
arfist”

"Past Forward” will be available to view starting Thursday onfEiSsEam

FILED UNDER: Allison Wiliams, Connie Brtton, Davwd O. Russell, Prada
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«ll mio wviaggio guidato dairicordi, il corto di Russell per Prada
lllavoro del regista di «kAmerican Hustlex in collaborazione con la stilista. Un progetto multipiattaforma

gni donna porta
sul corpo fram-
menti della pro-
pria storia, delle proprie espe-
rienze, dei propri amori, del
propri drammi». Le parole di
Miuccia Prada fanno da corni-
ce ideale a Past Forward, il
progetio cinematografico
multipiattaforma frutto della
collaborazione fra la stilista e
David O. Russel), regista di
American Hustle, The Fighter,
1t lato positivo,

I tre personaggi femminili

del corto patono costruiti pro-
prio partendo da questd ides
di «accumulo» di storie, espe-
rtenze, amori, drammi, che si
srotolano senza una vera nar-
razione — «il mio & un viaggio
guidato da strati di ricordi,
senzz altro scopo se non quel-
lo di creare arte, libero dalla
normale narrativa e dalle
aspetiative del pubblico», ha
spiegato il regisia — con lo
sfondo di un paesaggio oniri-
€0, surreale € silenzioso.

Le tre donne — che forse

Bianco e nero Allison Williams, in alto, e Freida Pinto in due scene del film «Past Forwards

del regista americano David O. Russell

Online

@ «Past
Forward»

e stato
presentato alla
Hauser Wirth

& Schimmel
Gallery di

Los Angeles,
poi proiettato
in simultanea a
Tokyo, Londra,
Pechino, Mosca
Istanbul,
Berlino, Milano,
Parigi, New
York, Sidney.
Ora é visibile
su prada.com

s0no una sola, colta da tre an-
golazioni diverse — corrono,
cOTTONC sempre. Scappano da
qualcoesa che non si capisce
€osa sia, come negli incubi mi-
gliori, lasciando allo spettato-
re il compite di codificare ogni
gesto, scelta, ogni singolo fo-
togramima. «<La cosa magica ¢
strana det cinema € anche la
cosa magicy e strana della vita
— 1iprende il regista —. Che
nella quotidianitd pud essere
normale, ma nelle stesso tem-
po pud avere risvoltl strani,

inaspettati, ricchi di suspen-
sew. Complessitd di senso e
uno sguardo indagatore che
non st ferma mai: sono ele-
menti che uniscono questo ul-
timo lavoro di Russell all'idea
di moda che da sempre con-
nota la stilista, che ha proietta-
to frammenti di Past Forward
durante I'ultima sfilata. 1 pro-
tagonisti del corto sono attoxi
del calibro di Allison Williams,
Ireida Pinto, Kuoth Wiel, John
Krasinski, Jack Huston, Sinqua
Walils, Faula Patton, Connie

%gtton e Sacha Baron Cohen.

& RIERODLTIONE AISERVATA

sermbra un abito
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1L FILM NATO DALUINCONTR O TRA IL REGISTA DAVID 0. RUSSELL E MIUCCIAICRADA

Metti unasera a cena cinema, arte e moda

MARCE ROMANI

cttiunacenaa New York, Da

% una parte del tavoloc'eé Miuc-

i cia Prada che paria di come
A 4. immaginail future odi quan-
o, buttando git una pillota (chissa seros-
sa& 0 blu), saremo in grado di connetterc
con tuttl | media esattamente allo stesse
tempo. Dall’altra parte ¢'& David 0. Rus
sell, regista hollywoodiana che pers Holly-
wood ha sempre un pe’ maltrattate: nel
2014 éentratoal Dolby Theatre di Los An-
geles con 10 nomination per Amencan
Hustle e ne & uscito senza nemmeno un
O=car.

Da quella serata € nato Past Forward,
un film di 14 minuti che & stato preseanta-
1o iart in simultanea a Tokyo, Londra, Pe-
chino, Mosca, Istanbul, Berlino, Milano,
Parigi, New York e Sydney {da oggi sul sk
to prada.com} con ia partecipazione di
Connie Britton e Sacha Baron Cohen.

Likero dall'ansia i riempire le sale,
Russell si & concesso il lusse di usare la
macchina da presa per creare un’'opera
onirica, al tempo stesso romantica & terro-

rizzante. Al centro dal film, spiega il regi-
sta, ¢'¢ Ja voglia di provare a rivelare
«guante esperienze diverse viviamo, dove
sta la reliezza (invicordi, suoni, frarmmen-
ti di vecchi film, dipinti}, gli strati di tem-
po, stratidi identita, strati di memarian. A
raccontare per immagini Uinguietante
giornatz diuna stessa donna sono tre attri-
¢i {Ja Bionda Allison Williams, 'indiaia
Freida Pinto, Petiope di origint sudanesi
Kuoth Wiel}: rappresentano pezzetii non
ricomponibilh di un'identitd. Past For-
ward non ha intenzione di spiedgare, ha
senumai F'ambizione di suggerire associa-
zioms psichiche & di provare a far esplode-

e, COME nun
esperimento

chirico tncon-
wrollatg, le emo-
zioni. «La cosa
magica e stra-
na del cinemas
dice il regista
«& anche la co-
52 magica e
strana della vi-
ta. Che nella
guotidianica

pub essere normale {andare allavoro, tor-
nare a casa e cosl vial ma allo stesso tem-
po pud avere risvoltl strant, inaspettati,
sorprendenti, ticchi di suspenses,

Ed & proprio lungo questo percorso che
Russell deve avar incrociato la stilista ita-
liana. At dika di qualche inquadratura de-
dicata al marchin, Past Forward & Prada
nel Hoguaggio, nella volonta di mettere
daparteitradizional concetti di alegante
& di bello in cambio di un inguieto disotrdi-
ne, diun astinato squilibrio che interroqa
H passato. Russell, che ne I lato positive
ha raccontato sotto forma di commedia
sentimentale Ja malattia mentale (il iim
valse un Dscar aJenmfer Lawrence) eche
daanni inanzia associazioni che sostengo
nochine soffre, qui da forma agli incubi at-
traverso I'omaggtio a reqisti e a pittori. Ci
sono Lais Buniuel & Rend Magritte, ma an-
che riferirnentt molto pit pop, come quelk-
1o all’assassino senza bocca della serie tv
Tean Wolf. «I film sono emozione» dice
Russell, «le immagini sono emozione, Fer
esempio alcune inquadrature, determina-
ti movimenti di macchina, i ho in mente
da una vita, £ alouni arrivano da ateuni
miei sogni infantilt vicorrentis, Che, per
fortuna, al iisveglio non sono svaniti.

Ritaglio stampa ad

uso esclusivo del destinatario,

non riproducibile.

Past Forward

Pag. 159

044119

Codice abbonamento:



LES]ONEWS

DE LA SEMAINE

FRANCIA - GRAZIA - PAST FORWARD 1di2 - 18 11 2016.jpg



Habitué aux embardées crnématographlques Prada dévoile cette
semaine Past Forward, un court-métrage d’une rare intensité, réalisé
par UAméricain David 0. Russell. Décryptage. rar taroline HAMELLE

our un réalisateur, un espace d’expression
créative libre et sans contrainte est un doux
réve qu'il ne peut espérer caresser qu’'a trés
peu de reprises au cours de sa carriere. Soit
lorsqu'il débute et qu'il est suffisamment
fauché pour que sa vision ne soit préte a céder a aucune
contingence, surtout pas monétaire. Soit lorsqu'il est
suffisamment chevronné pour prendre le risque de faire
ce qui lui plait. Pourtant, il existe une troisiéme voie,
celle offerte par Miuccia Prada. On sait que la créatrice
vwwitalienne a la réputation intello entretient depuis
longtemps des liens étroits avec le monde de 'art en
général, et du cinéma en particulier.
En témoignent les bandes-son de ses défilés (dialogues
de films d’Antonioni ou de Fassbinder, participation
a I'élaboration d’un festival du film 4 Séoul en 2009
avec Alejandro Gonzalez Ifarritu, etc.), ou son réle
de mécénat artistique, qu’elle souhaite détaché de son
activité de création, par refus d'instrumentaliser les
artistes avec qui elle collabore. On ne s'étonne donc
pas de la carte blanche qu’elle accorde chaque saison
a une réalisatrice dans le cadre de Miu Miu Women’s
Tales, pour lui permettre d’exprimer sa vision de la
femme Miu Miu, la collection de cette autre griffe étant
le point de départ du film. Depuis janvier 2011, douze
cinéastes, dont Zoe Cassavetes, Miranda July ou encore
Agnes Varda, ont ainsi signé un objet visuel original.

UN OVNI POUR AMOUR DE LART

Mais c’est I'intégralité de I'univers de cette Ttalienne, qui
a étudié la politique — section la plus facile selon elle -
pour avoir le temps de faire du théatre 4 c6té, que le 7
art envahit. Résultat, chez Prada, aprés Roman Polanski
en 2012 et Wes Anderson en 2013, ¢’est au tour du
réalisateur David O. Russell de collaborer avec elle.
Moins connu que ses prédécesseurs, cet Américain de

Un collage \rlsuel com

Page de gauche:;
des extraits

du film. Son
seéquencage trés
rapide procure une
émotion intense
qui fait oublier une
structure narrative
éparpillée.
Ci-contre,

le making-of:

1. David O, Russell
et Allison Williams.
2. Freida Pinto.

58 ans a pourtant réalisé American Bluff, Happiness
Therapy ou encore Les Rois du désert. Si on est loin
de la noirceur d'un Polanski ou de la poésie raffinée
d'un Anderson, sa vision critique d’une Amérique
désillusionnée et imparfaite a plu 2 Miuccia Prada,
qui n'est pas a une contradiction prés. Et, comme
toujours avec la créatrice, c’est au cours d’'un diner
que cette envie est née. « Elle parlait d'un artsste é qui
elle venait de rendre visite & New York. 1l croyait que
dans le futur on pourrait prendre une pilule gui nous
permzettrait d'expérimenter tous les médias en méme
temps. Puts la conversation a évolué sur la nature
méme du temps, sur le nombre d'expériences et de
personnalités qui habitent un individu, les couches
d'identités, de souvenirs, le futur qu'on imagine ou
qed'on vit dans un film ou dans la vie. Mime Prada w'a
offert la chance de faire un objet de cinéma, comme
un réve, injecté de mystére, de suspense, de peur, de
danger, de beauté, de conflit, de romance, d’amour,
d'tdentité et de tewsps. Avec aucun autre but gue celui
de créer de lart, libéré de toute forme de narration

et d'attente du public», explique David O. Russell.
L'art pour I'art: qui aujourd’hui peut se targuer

de ca? Surtout dans cette industrie trés connectée

a ses chiffres de vente. Projeté lors du dernier défilé
printemps-été de Prada, 2 Milan, et aujourd’hui
diffusé sur le Net (1), Past Forward (littéralement,
passé en avant), effectivement incompréhensible
dans sa forme, explore la complexité de I'identité
féminine avec une décharge émotionnelle brute.
Le tout servi par un casting d’acteurs cing étoiles,
Freida Pinto, Allison Williams, Paula Patton

ou encore John Krasinski, Un véritable ovni pour
'amour de I'art. Une formidable incohérence
signée Miuccia Prada. e

(1) Past Forward a voir sur Prada.com
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THE WOMEN
WHO WEAR
PRADA
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The subjective experience of the modern woman is comprised of an intersection of her varying

Full Text:

identities, dreams, and histories—an experience that Miuccia Prada has always embraced in her
women's collections. In 2012, she told Interview, "I would say there is no Prada woman. I'm interested

in women in general."

It is that intersection between a woman's future and past, fantasy and reality that sparked an
imaginative collaboration between the Italian designer and the film director and writer known for The
Fighter and Silver Linings Playbook, David O. Russell. Multi-platform film project Past Forward
conveys an unconventional narrative that blurs the line between three female characters' real lives and

dreams, infusing their desires and nightmares into one 1930s-inspired short film.

Starring Allison Williams, Freida Pinto, Kuoth Wiel, John Krasinski, Jack Huston, Sinqua Walls,
Paula Patton, Connie Britton, and Sacha Baron Cohen, and launched today on Prada's website, Past
Forward is an undertaking of the woman's experiences of beauty, love, drama, and ambition. "Here
was the opportunity to make a journey of cinema guided by layers of movie memories, life images and

emotions, with no aim except to create art—as if it were a painting or a sculpture—free from normal
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narrative or audience expectations,” says Russell. "The cast and | worked simply for the joy of making
art."

The experimental narration Russell leaves Past Forward's viewers with is that same state of the Prada
woman whom Miuccia Prada said cannot be defined. "What is magical and strange about cinema is
also magical and strange about life,” Russell continues. "Life can be ordinary day to day, go to work,
come home, etcetera, and yet at the same time it can turn strange, unexpected, surprising, suspenseful.

Emotions, histories, memories, the past living in the future, the future living in the past.”
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Full Text:
The seed for director David O. Russell’s new star-studded short film for Miuccia Prada began when

the designer and director were talking about art, and the conversation soon turned to the idea of
Russell making a piece of art for Prada. Russell says the designer gave him almost carte blanche to do
what he wanted, and Russell, in turn, gave that power to his unconscious mind by taking cues from the
surrealist movement of the 1920s. The result is Past Forward, a silent thriller set within a dream, shot
in high contrast black and white and packed with familiar faces including Allison Williams, Freida

Pinto, John Krasinski, and Connie Britton.

The film was first previewed through fragments at Prada’s most recent presentation in Paris, and
debuted in full on Tuesday in Los Angeles. It is now available to view on Prada.com and via
YouTube, below. Designed as something of a multi-media experience, the film will also play in Prada

boutiques.

If the result happens to bring to mind particularly of-the-moment thoughts of anxiety, a sense of
uncertainty, or fears of deportation, Russell says he didn't intend it to. Though, he's certainly open to

that interpretation.

"One person told me last night it’s like we took all our experiences you could possibly have and put
them in the film," Russell said of the response to his film at the L.A. screening. "Another person told

me last night that they thought it was about all the people who might have fears about being deported."

Though Russell has a notable list of repeat players (Jennifer Lawrence and Robert De Niro among
them) in his feature work, including American Hustle and Silver Linings Playbook, the short gave him

a chance to work with new collaborators.
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Behind the scenes on Past Forward, a film by

[Pradd and David O. Russell

Courtesy of/Pradal

Ritaglio

stampa ad wuso esclusivo del destinatario, non riproducibile.

044119

Codice abbonamento:

Past Forward

Pag. 208



DAZEDDIGITAL.COM :::na 17-11-2016
PRADA e 172
IDAZEDD Dazed 100 News Video Fashion Music Art+Culture Photography o o o

Prada’s new film references surrealism, Hitchcock
and dreams

Director David O. Russell discusses working with Mrs.[Prada and getting inspired by memories, the
unconscious and archetypes of femininity

Fashion

Text Emma Hope Allwood

f t P X

Past Forward, a film by Prada and David O. Russell
Courtesy of Prada

— R

Past Forward
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In attempting to describe — or better yet, understand=Prada and director David O. Russell's new film Past Forward, Freud’s
Interpretation of Dreams might be a more useful companion than a press release. Debuted this week in its entirety (rather
than as the backdrop to the runway, as it was for their September womenswear show) the silent, black and white film is
perhaps best described as an unreliable narrative. There isn’t one heroine and hero, but three of each — we follow them for
20 minutes through a world that doesn’t quite make sense, chasing the characters through airports and crowds, watching
them dance and kiss in the rain as they enact the same surreal scenes, pair by pair. But when is this futuristic world set? Are
we watching a moment unfold on a television in one of the women’s apartments, or are we inside a dream? If, so, whose?
Like the idea that every decision we make creates a parallel universe, with alternate worlds splitting off into strings of infinite
possibilities, here there is no ultimate truth.

Prada has a history of teaming up with acclaimed directors, having previously tapped names including Wes

Anderson and Ridley Scott. The collaboration with O. Russell (the man behind Silver Linings Playbook, American Hustle, and
Joy) began with a conversation he had with Miuccia/Pradal at dinner, leading them to discuss “what cinema is, what memory
is, what life is, what dreams are” — for, as he says, “these are all related.”

The resulting film can be read as a combination of these things, of the ways that cinema crosses over with life, that scenes
become archetypes, entangled with our collective memories. Part of the joy of the film is the way its references spark
moments of recognition — eerie sets of identical twins like something out of Brave New World; a moment mirroring the part in
Dali and Bufiuel's similarly greyscale silent film Un Chien Andalou, where a man’s mouth is replaced by a horrifying

expanse of smooth skin; two lovers kissing, their faces entangled in cloth recalling Rene Magritte’s The Lovers; the score
which takes its cues from Vertigo (and yes, there’s even a Hitchcock blonde). But more than anything, you get the feeling like
it's appealing to something deeper in us, something more human, more elemental. After all, haven’t we all had dreams like
this?

Below, O. Russell discusses working with Mrs.|Prada, getting inspired by his subconscious and the multifaceted nature of
femininity.

ON THE COLLABORATION WITH MIUCCIA PRADA
“We had a conversation about contemporary art and movies. What emotions and images live in a painting or a movie or a

sculpture or a memory. She follows her instincts and encourages you to do the same, she is no nonsense, and direct and
real and she loves movies and memories and mysteries that somehow point to an unknown future.”
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Prada battezza Past forward

Sara visibile da oggi sul sito della griffe il corto realizzato da
David O. Russell per dare forma alla complessa interpretazione
dell’identita femminile elaborata da Miuccia Prada. chiara Bottoni

i progetto cinematogralico multicanale, un viaggio Jal sapore onirico. E cosi che si polrebbe de-
serivere Past forward, I opera realizzata dal regista David O, Bussell per raccontare la complessa

interpretazione dell’identita fermmini-

le, che da sempre accompagna il lavoro
di Miuccia Prada, anima creativa della maison
Prada. «Miuccia Prada mi ha lanciato 1a sfida
di realizzare vn'opera cinematografica, come
un sogno, che si nutre di uno strano nistero,
suspense, pawa, pericole, bellezza, conflitto,
romanticismo, amore, identith e tempox, ha os-
servato Russell. «Mi veniva data 1" opportunita
di compiere un viaggio cinematografico guidato
da strati di ricordi di film, immagini ed emwozio-
ni della vita, senza alteo scopo se non quello di
creare artex. Presentato in antepnima martedi alla
nuova Havser Wirth Schimmel gallery di Los

-t S

Qui sopra, un frame di Past forward

Angeles e proiettato ieri in simultanea per un pubblico selezionato a Tokyo, Londra, Pechino, Mosca, Istanbul,
Berlino, Milano, Parigi, New Youk e Sydney, il corto sarh disponibile da ogei sul sitoprada.com. Protagonisti
della pellicola sone gh attor Allison Williams, Freida Pinto, Kuoth Weil, John Krasinski, Jack Huslon,
Sinqua Walls, Paula Patton, Connie Brittan e Sacha Baron Cohen. {riproduzione riservata)

Ys L Alde conguista Mialia
5 100 store
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WWD

Freida Pinto, Allison Williams at Pradad’s
Screening of David O. Russell’'s “Past
Forward”

Joined by Olivia Munn, Edgar Ramirez, Jamie Bell, Kate Mara and Miuccia Pradaq,
the actresses screened the short film co-starring Connie Britton and Sacha
Baron Cohen inLos Angeles.
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Full Text:

As “For Your Consideration” billboards began popping up across Los Angeles in anticipation
of awards season, Miuccia Prada came to Tinseltown on Tuesday night to solidify her
standing with stylish celebrities. Following her first flirtation with Hollywood expressed via a
lavender dress worn by Uma Thurman at the Oscars in 1995, the designer welcomed an array
of guests at Hauser Wirth & Schimmel’s sprawling gallery for a screening of David O.
Russell’s short film that she helped create.

Christoph Waltz and Jamie Bell represented the leading men who had modeled in the Italian
luxury brand’s past ad campaigns, and Freida Pinto and Sacha Baron Cohen acted in “Past
Forward,” which premiered in front of Sarah Paulson, Demi Moore, Zosia Mamet, Michelle
Monaghan, Mandy Moore, Zoey Deutch, Logan Lerman, Nicola Peltz, Kimberly Peirce,
Scoot McNairy and Jacki Weaver.

In the black and white movie that was filmed at signature Southern California spots, spanning
from The Broad to the beach, Pinto, Allison Williams and Kuoth Wiel portray heroines who
were rescued from Cohen’s man with no mouth by Jack Huston, John Krasinski and Sinqua
Walls, respectively. Connie Britton and Paula Patton play a pair of fierce females who, like
the other characters, aren’t overtly good or evil. After the film premiered in front of a crowd
that squeezed onto benches and overflowed toward the doorway in a cavernous room stocked
with unopened wood crates in one corner, one man told Michele Lamy, Rick Owens’ wife: “I
was thinking of ‘Fahrenheit 451.””

“That was the whole idea,” Britton said of the characters’ ambiguity. “You weren’t sure.
Nobody can be defined in one way.” In addition to having fun working on the film, the actress
with ravishing red hair also relished in “just getting to wear Prada,” she said. To be sure, on
TV, “I get to wear pretty amazing stuff on ‘Nashville.”” She realized how good she had it
once she stepped onto the set for her low-budget movie called “Beatriz at Dinner,” which she
likened to “Who’s Afraid of Virginia Woolf?” “It was a beautiful Banana Republic dress,”
she deadpanned.

Walls also eased from a Prada suit to Nineties-era hip-hop duds for his role as a music
manager in “The Breaks,” a series that will air on VH1 next spring. “I like to mix it up,” he
said.

Milla Jovovich is tossing together contrasting roles and wardrobes in a trio of new projects:
“Future World” featuring James Franco, which she dubbed a “post-apocalyptic fairy tale;”
“Shock and Awe,” in which she plays a war journalist’s wife, and the sixth edition in the
“Resident Evil” video game movie franchise, which was directed by her husband, Paul W.S.
Anderson. “It’s even better,” he assured of the action flick, which is out in January.

The Hollywood set also made time for charity. When not feeling “so much sadness” for the
final season of “Girls,” Williams traveled to Rwanda and Kenya for the charity Red and


http://wwd.com/tag/miuccia-prada/
http://wwd.com/tag/freida-pinto-2/
http://wwd.com/tag/prada-2/
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worked on a documentary about education. Describing her producer role on the series, she
said, “I’m the Willy Wonka of it.”

While Williams and other celebrities made a discreet exit shortly after the credits for “Past
Forward” rolled, Olivia Munn and Edgar Ramirez lingered at the bar. Bell, who’s finishing
the final season of “Turn: Washington’s Spies” and played the young lover of Annette
Bening’s Gloria Grahame in the movie titled “Film Stars Don’t Die in Liverpool,” made the
most of his free time with Kate Mara. Earlier that day, the two checked out director Guillermo
del Toro’s exhibition at the Los Angeles County Museum of Art.

“She’s a massive art collector,” Bell said of his paramour. Bursting into laughter, Mara
replied, “He’s being sarcastic. We have zero intellect when it comes to art. If there’s a movie
involved, we’re there.” They were certainly at the right place for date night.
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24 heures de la vie d’'une femme Prada

PROJECTION Demain, la maison italienne mettra en ligne le court-métrage d’anticipation
«Past Forward », réalisé par David O. Russell, habitué des Oscars.

EMILIE FAURE & {auire il

n simple film de marque,
pensé pour promouvoir un
sac & main ou une ligne de
souliers? C'est mal connai-
tre Prada. Sans paroles et
sans couleurs, Past Forward, petit bijou
d’anticipation, a d'abord été dévoilé,
par bribes, lors du dernier deéfilé femme
de la maison italienne, en septembre
dernier a Milan. Dés demain, le site
prada.com diffusera 'intégralité de ce
court-metrage de vingt minutes, réali-

Extrait du court-métrage de David O. Russell, qui est diffusé sur le site prada.com. FFADA

s¢ par.. David O. Russell, tout de
méme, le cinéaste américain des multi-
oscarisés [ighter, Happiness Therapy,
American Bluff et autre Joy.

N attendez pas de ce film aux accents
surréalistes une lecon de mode, on est
bel et bien au cinéma. D’ailleurs, dans
un futur proche, la femme Prada, aux
airs d’héroine de Hitchcock, se conten-
te d'un trench beige, d’une jupe droite
et d'une paire d’escarpins en cuir noir.
Jamais vraiment la méme mais recon-
naissable entre mille, elle prend tour a
tour les traits des trois actrices Freida
Pinto (I'Indienne de Slumdog Millionai-

re), Allison Williams (de la série Girls) et
Kuoth Wiel, la jeune premiere souda-
naise. Entre Miuccia Prada et David O.
Russell, ¢’est une histoire singuliere sur
laquelle revient le cinéaste.

«Voyage cinématographique »
«Le projet a vu le jour il y a quelques
mois, au detour d’une conversation avec
Mme [Prada. FElle évoquait un artiste
augquel elle rendait visile a New York et
qui pensait que, bientol, nous aurons
simplement a gober une pilule pour ex-
périmenter tous les médias instantané-
ment et en simultané. De fil en aiguille,

notre discussion s’est portée sur les liens
entre le futur, le présent et le passé. Aus-
si, les lieux ot se niche la beauté - dans
des souvenirs, des extraits de vieux

films, des peintures, explique le réalisa-

teur oscar Mme [Prada m’a donne la
chance d'écrire el de réaliser ce film
comme un réve, un mélange d’étrange,
de suspense, de peur, de beauté. Il
compte également des conflits, de
l'amour, du romantisme, une quéte
d'identité, la notion de temps... Past
Forward esl composé de séquences
montées en boucle pouvant se répéter a
Pinfini et méme se lire dans le désordre.
De qui parle-t-on? Est-ce ['histoire
qu’une femme regarde chez elle a la télé-
vision ou est-ce son propre souvenir ? Un
réve? Un fantasme? Et pourquoi pas
tout cela a la fois ? Ce qui semble magi-
que et bizarre dans le cinéma l'est aussi
dans la vie. Notre quolidien parait ordi-
naire - métro, boulot, dodo - et, sou-
dain, il peut basculer dans quelque chose
de bizarre, inattendu et surprenant. Vos
ennemis deviennent vos alliés, les rela-
tions amoureuses vrillent et on se croit
auw cceeur d'un thriller ou d'un film
d’aventures sauf qu’en fait il s'agit de
votre vie de lous les jours. »

«’ai vu dans Past Forward "opportu-
nité de faire un voyage cinématographi-
que au ceeur de differentes couches de
souvenirs de films, de tranches de vie et
d’émotions, précise encore David Rus-
sell, sans aucune aulre intention que de

faire de l'art - comme on réalise une

peinture ou une sculplure -, sans aucune
obligation narrative ni pression de réali-
serun grand nombre d’entrées. » m
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LES TENDANCES DE "'0BS

Votre serviteuse a déja dit ici
comment ¢’était pas amusant
de remettre des collants. Quand
on est une femme, j'entends
(non, Delfeil de Ton, t’emballe
pas, cette chronique n’est pas
sur les Fréres Jacques). « Les
LA MODE collants, c’est pas marrant »,
pourrait étre un bon slogan,
POUR TOUS Sauf que, bon, ¢a tient chaud,
par c’est « utile » (mot atroceen
SOPHIE FONTANEL  mode). Des amis bobos a moi
ont cet adage saisonnier :
«Jamais de collants avant la Fiac. » Le mien d’adage,
c’est plutét : « Jamais de collants avant la flotte. »
Et cay est, il flotte, Je suis donc allée m’acheter des
Dim Up, genre pour tergiverser. C’est pas mal, je dois
dire, Mais ¢a pose une question : pourquoi on a tant
de mal avec les collants, pourtant si vitaux en hiver,
pourtant invention gemale Eh bien, je crois que ¢a
vient (encore!) des magazines feminins. Ca fait des
années que les filles, été comme hiver, sont la-bas
Jjambes nues. Dans les années 1970, les séries de mode
ne se faisaient pas sans collants. Et petit a petit,
caa dlsparu. Je me souviens d'une styhste, quand je
bossaus a « Elle », qui avait fait un psoriasis parce que
Jjelui demandais (jétais chef, sur un malentendu) de
rajouter des collants dans ses « looks ». Ah il fallait
la voir; couchée, a agiter ses petits pieds en train de
hurler que ¢a allait foutre en Pair tout son concept
esthéetique. Lequel concept était : « Forcément que la
ﬁHe n’a pas froid, elle n’existe pas! » Les épisodes de
la série culte « Sex and the City » nont pas aidé.
Peut-étre parce quelles faisaient beaucoup I’ amour,
les héroines n’avaient jamais firoid aux jambes. Déja
du passé? Ces temps-ci, les collants reviennent. C'est
timide, certes. On en a vu, de couleur, chez Céline.
Pour Pété 2017, sinon c’est pas dréle. Sion enavula,
c’est qu’il y en aura. En attendant, moi je préconise
ceci : mettons-en déja. Soyons précurseurs, pour une
fois que c’est si facile. La photo de moi en Dim Up
est disponible sur la version web de cette chronique.
Je ferais wWimporte quoi pour mon journal,

ON EN PARLE

Le film, nouvel
accessoire
chez Prada

La marque italienne a confié a David O. Russell, le cinéaste
de “Happiness Therapy”, la réalisation d'un étonnant court
meétrage en hommage au cinéma des années 1960
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epuis que Wim Wenders a

déclaré dans « 'Obs », il y a

tout juste un an, « au risque de

vous surprendre, jai réalisé

plus de 100 publicités. Et je

trouve ce monde plus créatif que tout », nous

regardons avec un ceil plus attentif ces

films mettanten scéne les marques et leurs

égeries. Celui réalisé par Spike Jonze cet

été pour le parfum Kenzo World a totalisé

4 millions de vues sur YouTube en Fespace

de deux mois. Que des millions d’inter-

nautes regardent volontairement, a 'heure

du zapping et dAdblock, une réclame de
quatre minutes pose question.

L'examen du dernier-né dans cette

famille d’objets aux contours flous que

Prada vient de produire peut apporter un
débutde réponse. Mardi, ce court-métrage
réalisé par David O. Russell, le réalisateur .
de « Joy », « Happiness Therapy » et |
« American Bluff », a été présenté en
avant-premiere mondiale non pas dans
une boutique de la marque, ni dans un
cinéma, mais a la Hauser Wirth & Schim-
mel Gallery de Los Angeles. Dans les
autres salles, le visiteur découvrait une
rétrospective de la peintre Maria Lassnig,
les ceuvres de Joan Miré et, dans quelques
jours, on y écoutera Ihistorienne Judith |
Stein deviser sur Part moderne,

Art aux frontiéres duquel le groupe de
luxe italien a pris Thabitude de se position- |
ner. Ainsi, sa nouvelle fondation créée 2 |

Milan avec I'architecte Rem Koolhaas
figure aujourd’hui parmi les meilleurs
musées d’art contemporain. A peine y dis-
tingue-t-on sa présence sur la facade et
Pintérieur. 11 en est de méme pour « Past
Forward », film d’'une durée d'un quart
d’heure, impossible a diffuser A la télévi-
sion et dont il existe plusieurs versions
avec des castings différents et des fins
alternatives, toutes pensées pour internet,

Celle que nous avons vue montre trois
jeunes femmes fuir une menace dans un
aéroport avant d’y trouver l'amour, le tout
sous la forme d’'un hommage en noir et
blanc au cinéma des années 1960. Les ciné-
philes y reconnaitront des scénes de « la
Jetée » de Chris Marker, les bandes-son de
Bernard Herrmann pour « la Mort aux
trousses » d’Alfred Hitchcock et « Fahren-
heit 451 » de Francois Truffaut, ou encore
le fantéme de Monica Vitti. Loin des cas-
tings tapageurs avec mannequins et
superstars, Russell a choisi Allison Wil-
liams (photo ci-contre), une comédienne
de la série « Girls », actrice indienne
Freida Pinto et Kuoth Wiel, interpréte
venue du Soudan. Seul Sacha Baron Cohen
fait une apparition en forme de clin d'ceil.
Sont présentes aussi quelques-unes des
obsessions actuelles de la mode telles que
lesimages surexposées, les dystopieset les
structures en béton.

A mi-chemin entre « Alphaville » de
Godard et les séries de mode de William
Klein pour « Vogue », « Past Forward »
laisse une impression étrange. « Miuccia
Prada, explique le réalisateur trois fois
nommeé aux Qscars, m'a demandé de créer

| un objet de cinéma, une sorte de réve ali-

menté par le mystére. C’était l'occasion de
voyager guidé par des couches de souvenirs
cinématographiques, des images de la vie et
des émotions, sans but si ce n'est celui de
faire de l'art. Libéré des contraintes narra-
tives et d'audience, » On aurait tort d’y voir
un simple collage confié au cinéaste, cet
objet — la marque utilise le terme de
« plateforme » — semble moins destiné 4
plaire qu'a décoder. Il ne sagit plus de faire
envie ou d'acheter, mais d’adresser des
signes aux initiés parlant un nouveau lan-
gage, celui des cinéastes, photographes de
mode et directeurs artistiques qui
peuplent les salons VIP des aéroports jus-
tement, celui d’'une élégance puisant dans
tous les arts majeurs. Ce nest plus le diable
qui s’habille en Prada mais lartiste du
XXI° siecle tel qu'il se regarde dans un
MITOIT. ARNAUD SAGNARD
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NYMag.com — Talking to David O. Russell About Past Forward, Date: November 16, 2016
His Dreamy Film for Prada - Page: 1 of 2
http://nymag.com/thecut/2016/11/david-o-russell-talks-about-his-

prada-film-past-forward.html

Talking to David O. Russell About Past
Forward, His Dreamy Film for Prada

Full Text:
We’re firmly in the era of elaborate fashion films, but Past Forward — David O. Russell’s directorial

effort for Prada — might be the most ambitious of its kind, unspooling a mile-long list of Hollywood
credits at the end. Selections from the 18-minute film were shown during the brand’s spring 2017

show in Milan this September, and the full-length version premiered last night in Los Angeles.

The nonlinear story centers around three glamorous women — played by Freida Pinto, Allison
Williams, and newcomer Kuoth Wiel — who act out parallel stories, set in a dreamlike, black-and-
white world. The cast also features Connie Britton, Sacha Baron Cohen, and John Krasinski, among
others. Today, the film is going wide, with simultaneous screenings set to take place in Tokyo,
Shanghai, Berlin, London, Milan, Paris, Moscow, Istanbul, and Sydney.

“Nobody made a nickel; we all just made it to do it. We made it in four days,” a silver suit—clad
Russell told the Cut last night at the premiere. He felt lucky, he said, to have Miuccia Prada’s blessing

to take the story in an unusual direction: she told him, “You can do whatever you want.”



NYMag.com — Talking to David O. Russell About Past Forward,
His Dreamy Film for Prada -
http://nymag.com/thecut/2016/11/david-o-russell-talks-about-his-
prada-film-past-forward.html

Date: November 16, 2016
Page: 2 of 2

Miuccia Prada and David O. RussellPhoto: Donato Sardella/Getty Images for PRADA

The film’s Hitchcock influences are immediately apparent — in the piled-high hairdos of its three
heroines, the creeping sense of menace as they navigate futuristic worlds, and the score, which
includes selections from Bernard Herrmann’s soundtracks for North by Northwest and Vertigo.
Russell noted that the film “was obviously influenced by Hitchcock, which I feel is timeless, so | guess
it’s me loving that.” Fashion is a through-line as well, but it’s seen subtly — in shots of a Prada bag or
high heels abandoned on an airport floor, for example. His focus, he said, was “really about the

emotions, and that specific memory of what people are wearing.”

The multiracial casting — including the triple-casting of Williams, Pinto, and Wiel — was an
important part of the project for him. “It was interesting for me to see three different actors as an
experiment in cultural identity,” he said. “I showed it to the founder of the Ghetto Film School and his
one comment, which I never thought of, was ‘It’s very unusual to see people of color in that world,
which is a sort of a classic *50s world but also a futuristic world.” So I just thought it was a great

experiment, as a director and a filmmaker to see three different people play each part.”

The film ends with a kinetic dance sequence choreographed by Mandy Moore (no, not that Mandy
Moore) who worked with Russell on Silver Linings Playbook and also choreographed the upcoming
La La Land. That finale helps cut the tension of the earlier scenes. “The celebration of love and music
is one of those experiences | just love seeing in film,” Russell said. “So it’s a really joyous way to

enter the third act.”

Past Forward premieres on Prada.com tomorrow.
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Last night, a large crowd of Los Angeles’s finest gathered in
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latest film collaboration, this time with director David O,
Russell, titled Past Forward. This particular piece made its
debut in September during the brand’s Spring 2017 runway
show, but this time around, Ms. PRl and Russell hosted
the screening in the outdoor space of the Arts District
gallery and welcomed the movie’s stars—Allison Williams,
Freida Pinto, and Kuoth Wiel-who were all appropriately
adorned in IPFAEA frocks for the occasion. They were
joined by some of the city’s inner circle, with Demi Moore,

Katherine Ross, and artist Doug Aitken all there to support

BRI lacest masterpicce.

After the screening, guests migrated back into the outdoor
space, where a dinner of venison chili, roast chicken, and
salmon served with pureed potatoes was meticulously laid
out among the trays of Champagne and vodka cockrails.
As attendees whisked from table to table praising [Pradas|
latest collaboration, it was clear that the Italian brand had

seamlessly integrated itself into the worlds of Hollywood,

art, and all things L.A.

Most Popular Videos 1/11

Supermodel Gigi Hadid

Does Los Angele...
L 4 TWEET ADD A COMMENT
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Esquire.com — David O. Russell Explains Why It’s the Perfect Date: November 17, 2016
Time for His New Prada Film - http://www.esquire.com/style/q- Page: 1 of 5

and-a/a50795/david-o-russell-prada/

David O. Russell Explains Why It's the Perfect
Time for His New Prada Film

Full Text:

For her Spring/Summer 2017 fashion show, which ran this past September in Milan, Miuccia Prada
wanted something more ambitious than just a line of models walking down a runway. She wanted
something that would appropriately communicate her vision of feminine identity—with its complex
intersection of history, experience, love, and drama. So she turned to her friend, filmmaker David O.
Russell (American Hustle, Silver Linings Playbook, The Fighter), to create a multi-platform film
project that would bring that vision to life. The resulting short film, titled Past Forward, is a surrealist
dreamscape of mystery, suspense, paranoia, romance, love, conflict, and beauty, all of which unfolds

beyond the strictures of linear time.



Esquire.com — David O. Russell Explains Why It’s the Perfect
Time for His New Prada Film - http://www.esquire.com/style/q-
and-a/a50795/david-o-russell-prada/

Date: November 17, 2016
Page: 2 of 5

Devised over a string of conversations between Russell and Prada, the finished film—parts of which
were screened during the September fashion show—feels somehow both new and old, familiar and
foreign. Along with references to Hitchcock and surrealist art, there are also elements of classic sci-fi
movies, romance films, and suspense thrillers, not to mention a lot of cool clothes. The full version of
the film debuts Thursday on Prada's site. On the evening of the release, we spoke to David O. Russell
about how it came to be, how he wrangled such a cool cast (Freida Pinto, Allison Williams, and Kuoth
Wiel all play a version of the lead character), and how its paranoia and disorientation feels way too

appropriate in today's political atmosphere.

ESQ: How did this project originally come about?

Russell: Just from having a conversation with Miuccia about art—contemporary art—that she was
looking at for her museum in Milan. | think it's just from our friendship, and having conversations.
She's a very specific, meticulous person. She reminds me of De Niro in some respects. We were just
talking about what she personally looks for in art, or responds to. She responds in a very pure, no
bullshit way. That's how she is. And that turned into a conversation about layers of identity, and
experience. Layers of cinema memory and layers of personal memory. She just kept inviting me to do
something, and I couldn't really believe it was going to happen.

It wasn't for money or anything; it was just to do it. I didn't even know which actors were going to

show up. We just did it to create something that was a pure silent film, that is associative like a dream.
I'm a fan of surrealism. I believe in letting the unconscious speak and guide you, like in a dream. Now,
in retrospect, I think this dream is filled with feelings and identities and shifts and uneasiness, but still

very appropriate to this time right now.

The film has a really cool cast. How did you get everyone on board?

It was all serendipitous. Allison Williams and | have crossed paths many times. Michael B. Jordan
introduced me to Freida Pinto, and Freida and | hit it off. John Krasinski and | happened to be talking
about other projects at the time, and I said, "Would you want to do this?" I didn't know if he would
show up, I didn't know if Sacha Baron Cohen would show up. He said he happened to be in town, and

| happened to pay him a visit, and the next thing we knew we put him in the picture. It was all sort of



Esquire.com — David O. Russell Explains Why It’s the Perfect
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fortuitous like that. I'm working on a project with Robert De Niro that has a family that reflects the
color of our families, which is mixed, so | wanted to meet new actors of color. Sinqua [Walls] and

Kuoth [Weil] were great for me to meet and work with.

Were you tied at all to Prada’s designs for the film? Or did Miuccia give you free rein to do whatever

you wanted?

No, she just told me to do whatever | wanted to do. And | happened to be watching North by

Northwest a lot.

That's interesting. | was going to mention that many of the scenes feel like a Hitchcock film.

Yes, and we actually got a Bernard Herrmann score [Herrmann composed scores for North by
Northwest, Vertigo, and Psycho among other Hitchcock films], which we got from a couple of
different films. [l wanted] to have a pure visual experience like that, though—that's like a dream, that
is emotional, that feels almost like a Kafka experience, but is also romantic, and has all these different
colors that life or a dream can have, or a movie can have, without words or explaining it. To me, what
| loved about those [Hitchcock] films is the dignity of the people and their clothes. No matter whether
they're falling down a mountain or climbing across Mount Rushmore, there's something dignified

about their clothing.

That was also important to me in American Hustle, that there's a sort of beauty and a love of their
clothing. In American Hustle, they're always trying clothes on, they're loving clothes, trying different
identities on. That kind of element is something that | like. Cary Grant's tailor told him to sleep in his
suit, which is why it's in [North by Northwest]. | like someone having to go through the rain and the

fight and everything, and they're still in this clothing that wouldn't be made for that.
You've mentioned Hitchcock—were their any other cinematic reference points for you?
Probably just surrealism. And also, | love something that feels like a fever dream. Whether it's

Mulholland Drive or Hitchcock, where you aren't exactly sure what's happening, but it's emotional,

and there are moments of beauty in it. Those were my references, | think. Other than that, | was just
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sort of operating from my own unconscious. | have dreams, and | have dreams that | have thought a lot
about since my childhood that were in there. These big things that | have experienced in recurring

dreams. Images I've had in my mind, or shots I've wanted to do in many movies.

I've had filmmaker friends who say, "If it's great, don't talk about it a lot," because it is what it is.
That's the thing about this film. It's interesting to hear what other people say about it. I've had some
people tell me, "It's like you took all the different stations or experiences one can have—medical,
security, the airport, being a teenager, fighting, love, romance, and the uncertainty of being a loner—

and put them together in one story."

It makes sense, then, that the film feels so much like a fever dream.

| felt that's interesting, because when you just follow your unconscious, you're not sure how or what
it's going to apply [to]. It's like automatic writing; you just let your unconscious speak. Then, the
application of it presents itself at another time. | think in today's context, the film does look like a great
feeling of unease and uncertainty. Uncertainty regarding security people, who are either there to treat
you right or not, and you can't be sure. The fact that there were three races in the picture was
something | was drawn to instinctively. It has kind of a different meaning today [after the election].

It gives the film an interesting context given that so much of the driving force in America today seems

to be subconscious fear.

| know. The movie feels like a dream | had two nights before the election.

Really?

Yeah, it felt like that. Like I'm living in an uncomfortable moment and | don't understand it. And it's
an uncomfortable regime and I don't understand it. A dream can feel like you're a captive in some

place. Right now, what are we in? We don't know what we're in right now.

You talked earlier about all of the colors of life and of dreams, yet the film is in black and white. What

was the decision behind that?
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Well, I love black and white. I think it's very beautiful. There's something about black and white that,

for me, makes it in another timeless state. It's in a different state. It's like movie time, or dream time, or

it's the past, but it's the future. We got to shoot in the Broad [art museum in L.A.], which we used as an

apartment building in the future. To me, it's the past, but it's also the future, and there's something that

feels classic about it. | feel that way about my favorite films from 60 years ago. There's something

timeless about them.
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Foglio 1

1 Allison Williams in un
momento di Past Forward.,

2 Da sinistra, Kuoth Wiel, Freida
Pinto, Allison Williams,

le tre protagoniste del
cortometraggio firmato

da David 0. Russell.

3l regista e Allison Williams
sul set. & Freida Pinto durante
le riprese di Past Forward.

10 LD GUARDO

SE LA MODA
E UN THRILLER

Il regista David O. Russell firma
un corto da vedere anche

on line. Con un cast stellare che
interpreta mistero ed eleganza

dire: procedere veloce, ma guardando indie-
tro, al passato, con il suo carico di «mistero,
suspense, paura, pericolo, bellezza, conflitto,
romanticismo, amore, identita e tempo». Se
la musica poi & quella di Bernard Herrmann, il composito-
re di Alfred Hitchcock, Orson Welles, Frangois Truffaut e
Brian De Palma, il destino delle tre protagoniste dell'opera
breve cinematografica, che David O. Russell ha realizzato
per cogliere «la sfida» di MiucciaPFa@al subito si confonde
con quello delle protagoniste di La donna che visse due vol-
te, Intrigo internazionale, Farenheit 451. Past Forward & un
progetto cinematografico multipiattaforma: pud essere un
cortometraggio, un'installazione, si pud vedere online, sui
social. Chiamati a partecipare al progetto di David O. Rus-
sell, regista assai in auge anche per I'indubbio talento nel-
la creazione di atmosfere d'epoca, (Il lato positivo, Ameri-
can Hustle, Joy) sono Allison Williams, Freida Pinto, Kuoth

N on c'e errore. 1] titolo & Past Forward. Come

.r Wiel, John Krasinski, Jack Huston e - guardate fino all’ulti-
mo fotogramma - Sacha Baron Cohen. Paola Piacenza
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BCC MCCTA 3AHAIH CTOIMYHBIC 3BE3/1bl.
H cobpanice oun 3ACCh HECTYMATHO:
noM Prada npejacrasi MERIVHAPOI-
HEIH HpoekT Past Forward — KOPOTKO-
METPAKHBIN sy [9Biya O. Pacce-

ma. B aem curpanu @puga Munro, Cama
Bapon Koan, 3nancon VHAABHME 1 MHO-

THE Apyrue. Grazia, kerarn, yace pac-
CRASBIBANA O BH/ICO YHTATEIAM ~ BEIL
HAM NOCYACTIAHBIIOCH HOCMOTPETE
OTPBIBKH M3 HETO CIHE BO BPEMS 110K~
93 BECCHHEC-TETHCH KOICKIMH MapKi

B Munase. Dra vepno-Genan a prxaycnas
4 6Bl cozgana copMecrno ¢ M Hyyq-

ae
et Hpanoit. Kak rosopures, ojura ro-
J10BA XOPOINo, a ABe — nydmie. Coobia

Mo vacosei cTpenxe:
Anacracua Patyosa,
Hamanes TyposHmko-
Ba, Butanua Kozax,
lanuHa Aranosa, Ha-
Taner Monbaenbepr,
AHppei Apremos,
Amurpnna Mexakos

v Monuua Marapuxa

KPEATHBHBIC YMbl CHILITH KaAPTHHY, Ty
HBIIT CHUKET I\'O’l'()l)l‘.)ft HHKOIO HE OCTAB-
/BIET PABHOAYIIHBIM, «Muyyua dpocuaa
MHC BBIZOB, [PEMIOWHE CO304Th 11 PoH3-
BCACHHE, NOXOKCE HA COH, NOAHOE Y-
BHTCIBHBIX TAHH, HANPSKCHHOTO OMH-
A3HHA, CTPAXA, ONMACHOCTH, KPACOTEL,
KOH(PIHKTA, POMAHTHKH, NIODBH, CaMO-
COGHAHMA H OIYNICHWS BpEMEHH, — pac-
CRasan Grazia avug O, Paccen, — st
MEHA 3T0 GBIO BOSMORHOCTELIO CACTATE
pribM o crpancrroBanuax. U g, i aKTe-
Poi padoTanH npocro Paau Toro, urods
COTBOPHUTE Npekpacuoes. B ato “IyTE-
MECTBHE NOCYACTIIHBHIOCE OTTIPABHTL-
€A 3puTeaaM B Mockse, [Tapiske, Jon-
noue, bepnune, Cra mbyne, Heio-Flopxke,
Iekune, Tokno u Cupnee, [Ipevmbepa we
MPONILIA JHCM paHee B Jloc-Al nece.,
He cymorn nomacrs va ceanc? He pac-
CTpanBanTecs! Bujieo Moxmo onenirrn
Ha OPHIHATEHOM caitre Prada. Hpusar-
HOTO HpOCMOTPa!

AKTEDE DALIIPLIBANY O
W T e CUBHL B NOCTOAHHO
MEHAILMECR COMETAHNAX

SpuTenn cma-
TPEMN KAPTUHY
© 3aMMpaHnem

cepgua. A noTom

fAonro oBMeHKBa-
NHCE BREYaTNEH-
AMU W TRaKTOBKE-
MU CloXaTa

RUSSIA - GRAZIA - PAST FORWARD MOSCOW SCREENING - 23.11.2016
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Exclusive Interview with David O. Russell
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Son donemin en cok konugulan Gdiil rekortmeni filmlerin
yonetmeni o: David 0. Russell. ‘American Hustle’ ve
‘Silver Linings Playbook’ gibi basyapitlann yaraticisi,
moda devi Prada ile bir ishirligi yapti. Ortaya cikan proje,
20 dakikallk sessiz film; ‘Past Forward'... Russell'la
moda ve sinema arasindaki aski konustuk.

Ash Banis

abarisshurriyel.com.tr

ir moda markas: icin
kisa film ¢ekme fikri ne-
reden dogdu?

=Aylar dnce Miuccia (Pra-
da) ile bir yemek srasmdaki
sohberimizde ortava ikt Soh-
betimiz, onun New York'ta zi-
varet ettigi bir sanatgr hakkin-
daydr. Anlattifma pore sanatcr,
gelecekte alacafirmz bir hapla
her tirlii ortam aym zamanda,
tek bir anda dencyimleyehile-
cegimize inanyordu. Bu fikir
bana bir riva gibi peldi. Soh-
betin konusu buradan zamanin
dofiasinag gecti ve bir dizi fikir
ortaya ¢kt Sinemanm, hafi-
zamn, hayatin ve rivalarn ne
oldugu: ciinki bunlar hep bir-
birivle alakalr...

Peki moda bu  ilgi-alaka
zincirinde nerede? Filmleri-
nizde hep kritik bir rol oynu-
yor, Ozellikle ‘American Hust-
le'dan sonra “70lere dair ne
var ne yoksa saldirmistik...

-Modayr sevivorum, ne di-
vebilirim ki? Filmler, hayaller,
hisler: bunlann hepsi benim
icin birer macera. Ve bu ma-
cera gecmise dair bir donemi
de yansitabilir, gelecege ait de
olabilir. Tsin biyileyiciligi de
burada. Ve biz bu macera-

vi anlatirken, o di-
nemdeki  insan-
lar ne giymis,
nasl  goriin-
miis, bunlan
iyi tasvir etmek
durumundayiz.
“Bir zamanlar
nasil goriinmiis-
ler™ hissini ver-
mek igin modaya
ihtiyacomiz var.

Son  dinemde  yaptigimz
tim flmlerde, Jennifer Law-
rence vardn, Ama bu projede
sirekli ters kiseve yatirdi-
mz bizi: Freida Pinto, Allison
Williams ve Kuoth Wiel yeni
ilham perileriniz mi?

-Agikcasr onlan klasik film
yildiz kalibimda gérdiigiim icin
segtim. Ama yanhs anlagilma-
sin, asla siradan degiller... Aym
hikayede ver alsalar da, aym
seyleri yasasalar da verdikleri
hisler farkh. Onlan seyretmek
tipkr tepelerin - Gzerine  vu-
ram glnes sifam izlemek gibi.
Yani bilirsiniz, lepenin dzerine
hir ik vurur ve doga birden-
bire gozintze farkh gorinir.
Onlarm verdigi his boyle iste...

‘Verdikleri hisler” kism sa-
mrim bu projede daha biyik
hir dnem taswvor. Zira flm
SE55iZ.n

-Tabii ki! Sinemada her
zaman Gneeligimiz o his degil
mi’! Hayatta oldugu gibi...
Sinema ne kadar bityiileyici
ve acayip ise, hayat da yle.
Hayat, giinden giine yasanan,
ise gidip eve gelmekten ibaret
ve acayip siradan olabilecegi
gibi_ ilging, sirprizierle dola
bir hal de alabilir. Digmanlar
niisiir, askin
tarifi de . Griindelik hayat
da polisiye ya da macera filmi
gibi. ‘Past Forward’ da béyle
iste... Bir kadimm evindey-
ken televizyonda gordiigii

bir hikiye mi, yoksa kendi
hatiralarn mi fantezileri
mi? Veya sadece bir
ritya mi? Ya da hepsi-
nin birden olmas
mumkun mu? Bu
hisleri vermek
istedim...

uniden dosta ¢

‘Past Forward’"
fiiminden
carpici hir
lare...
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kirmmzi hapt
- miicecek?”

Moda kavram nasil degisiyor? Moda ikonu
markalar bunu nasil ifade ediyor? Yonetmen ve
yazar David O. Russell tarafindan Prada igin
cekilen “Past Forward" filmi, zihinlerde bu
sorulan uyandirmas agisindan hayli ilging...

ortams ayni zamands, tek bir anda

Bufikrinbana, bir riiyaya danchet \ gortntiler ve duygular gibi kat-
hili gibi geldigini sdyledim. Soh- D manlarn yol gosterdigi bir sine-
betin konusu buradan zamamn ma yoleulugu yapma firsat: vardy
d gti, bir insanim kag ta-

guzelligin d. s den ya da izleyicinin beklenti-

ki film pargalarinda ve resimlerde lerinden uzak, tek umaci sanat

mi yoksa zaman, kimlik vo hafiza eseri yaratmak olan bir film

4 ) RR I Titinda st bilidudy yaptik. Tim ekip ve ben yal-

Peki tiggen ve geffal dijital tel bir filmde veya hayatin iginde ya- nizea sanat yapma keyfl igin ga-

~ lar, ddeta rilyada bir golecelii ya-  ganan ya da hayal edilen geloce- ligtak. Poki bu kimin hikiyesi? Bir

gayan kadinlar igin neyiifadeedi- g buprojeyle  didim kadar var saniyorum. Ger-  glinmeye itiyor.. kuduun evindeyken televizyonda

- yordu? Adeta "Matrix* filmi gibiy- ni ¢ miyoksabufilmle-  Bir nagil #Ord020 bir L yoksa ken-

~ di.. "Mavi hap: mu, yokss kurnuz  deedilebilecegi ¥ bag-  rinifud 1! dah gek. rkalar nasil ohug ? Dagin.  di my, mi ve-

- hapimigecepiz?” laduk ve bir dizi ham fikir ortaya  Evet modann ikonik markas:- g sl lerdedo-  ya sadece bir rilys mi ya da hepsi-

‘Yonetmenin notundan bir ge-  gikty Si hafi haya- bagindaki isim ve lagsgor? Bu projeler belki bizim  nin birden olmas: milmkiin mi?”

lecek tasviri qik veduryu- unve V! ne oldudu, bunlar  sohbeti, ‘moday’ veya kal rkal: Igindeilbamverir..  Bir not, Prada “Past Forward” fil-
mu Gzeth i Filmi  hepbirbiriylealikals.” Nasl?De-  rin’ temsil ettiklorini tekrar dd-  Filmi ve temsil yinet-  mi.prada. daizienebiliyor,

TURKEY- PAST FORWARD SCREENING -DUNYA -25.11.2016
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vliil ayinda Milano'da gerceklesen
moda haftasi kapsaminda izledigim
Prada SS17 defilesinde. biiyiileyici ko-
leksiyonun vamnda baska bir biiyiileyici
detaydan da bah-
setmistim: David
O. Russell'in
yonetmenliginde
ortava cikan
kisa film ‘Past
Forward'in gorsel
solen tadindaki
goriintiileri. ..

Ovyle ki, her
bir look icin he-
yecanla modelleri
sevrederken, bir
yandan da g&-
riintiileri kacima korkusuyla defile alanina
konumlandinlan ekranlara kilitlenmistik.
Gectigimiz hafta bu filmin dzel gésterimi icin
cok keyifli bir etkinlik gerceklesti.

Soho House Istanbul'un kendinizi bir
film sahnesinde hissetmenize neden olan si-
nema salonunda “Filmler duygudur, resimler
duygudur” diven yonetmenin bircok duygu-
yu banndiran gérsel hikayesine taruk olduk.

Modayla sinemann her daim biiyiik bir
ask icinde olmasim savunan biri olarak,
bu tip projelerin artarak devam etmesini
umuyorum, Her daim bize ilham olma ko-
nusunda verleri doldurulamavacak bu degerli
isimlere tesekkiir ediyorum.
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sursel bir film:

Tasarimer Miuccia Prada ve yénetmen David O. Russell'in yarahc
dehalan "Past Forward” adh kisa filme ilham verdi. Hollywood‘un
y||d|zl'$im|erinin rol gldigs filmin 6|§iisterimi diinyg baskentleriyle
es'zamanl olardk Istanbul’da Scho House'da gerceklesti.
-]
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DAVID O. RUSSELLIN YONETTIGI KISA FILMDE FREIDA PINTO, ALLISON
WILLIAMS VE KUOTH WIEL AYNI KADINI CANLANDIRIYOR.
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DUNYA PROMIYERI LOS ANGELES'DA GERCEKLESEN “PAST FORWARD”, SOHO HOUSE'DA DUZENLENEN OZEL

GOSTERIMLE ISTANBUL CEMIYET HAYATININ ONDE GELEN SIMALARI ILE BULUSTU. SIYAH-BEYAZ CEKILEN KISA FILM
KORKU SINEMASININ EFSANE ISIMLERINDEN ALFRED HITCHOCK'DAN ILHAM ALIYOR.
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Les margues prennent soin de choisir des cinéastes compatibles avec
leur univers. Miu Miu ne sallicite ainsi que des fammeas du cindma
d'auteur, comme Crystal Maselia (1, That One Day). D'autres favorisent
des poids lourds ou des talents plus underground (2, Brave de Spike Lee
pour Moncler ; 3. The Tale of Thomas Burberry, d'Asif Kapadia pour
Burberry, avec I'actrice Sienna Miller et sa consceur « Instagrameuse »
Lily Jarmes | 4, The Realest Feal da Carrie Brownstein pour Kenzo | 5, Past
Forward de David O. Russell pour Prada, avec l'actrice Allisen Williams}.

FRANCIA - M LE MONDE - PAST FORWARD - 03 12 2016.1pg




WONDERLANDMAGAZINE.COM
PRADA PAST FORWARD

DECEMBER 14TH, 2016
A film for Prada by David O. Russell.

Taken from the Winter Issue of Wonderiand.

',!

MIUCCIA PRADA, THE DESIGNER famed for her investigative feminist works has just revealed Past
Forward — a quixotic new multi-faceted film project directed by the mastermind of all things
wondrous, (Joy, American Hustle, and Silver Linings Playbook, you name it, he’s probably done it)
David O. Russell. Previous brand filmic-collaborations have included the whimsical workings of Wes
Anderson, who's French-themed series featured the incandescent Lea Seydoux, starring as the
label’s ingenue to promote their perfume Candy as well as the quintessentially Italian

delight Castello Cavalcanti, starring Jason Schwartzman.

Past Forward has been imagined as a surreal and silent dreamscape, where the actors feature in a
unreliable narrative, constantly shifting combinations in replaying scenes. The result is
disorientating, complex and gripping; contrasting the logic of convention, Russell purposefully
leaves the viewer to decode what is seemingly elements of a beguiling black and white collage.
The director pushes us to question our meaning of experience, memory, and dream; and thus to
distinguish our ontological differences between them.

“Miuccia Prada challenged me to make a work of cinema, like a dream, fuelled by strange mystery,
suspense, fear, danger, beauty, conflict, romance, love, identity, and time,” Russell explains. “Here
was the opportunity to make a journey guided by layers of movie memories, life images and
emotions, with no aim except to create art — as if it were a painting or a sculpture — free from
normal narrative or audience expectations. The cast and I worked simply for the joy of making
art.”

A stellar crew of actors feature in the short: Allison Williams, Freida Pinto, Kuoth Weil, John
Krasinski, Jack Huston, Sinqua Walls, Paula Patton, Connie Brittan, and Sacha Baron Cohen. You


http://www.wonderlandmagazine.com/wp-content/uploads/2016/12/Screen-Shot-2016-12-13-at-13.58.36.png

may have already seen some of their faces at the set of the Prada SS17 fashion presentation this
past month, where fragments of the film were integrated into the set.

Past Forward has been specifically designed to play in multiple media spaces: the cinema, social
media, the gallery, and online. You can catch the first glimpse of the film at the new Hauser Wirth
Schimmel Gallery in Los Angeles 15 November, where Prada will be initially showcasing it. Can’t
quite afford trip to La-la Land, even if it is for Prada? You can catch Past Forward at prada.com as
of 17 November. Be prepared to hit repeat and revel in the gorgeously cryptic tale.
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Words: Sophia Lee

http://www.wonderlandmagazine.com/2016/12/prada-past-forward/ !
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