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Shake-up
Richemont shifts its top 
management after first-
half profits fall by more 
than 50 percent.
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Artful Touch
Giorgio Vasari’s restored 
“Last Supper” is  
unveiled in Florence,  
with help from Prada.
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Pushing the New
Buyers say spring 
accessories focus on 
innovation, and hope 
strong sales will follow.
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● 	Experts expect Hillary Clinton 
would make changes  
to the Trans-Pacific 
Partnership as president,  
while Donald Trump has 
vowed to drop  
the deal altogether.

By Kristi Ellis with contributions from 
Arthur Friedman

WASHINGTON — As one of the most 
divisive and mud-slinging elections in U.S. 
history hurtles to a close, the fashion and 
retail industries are holding their collective 
breaths to see which way the new presi-
dent will tilt on key decisions impacting 
trade and the economy.

With the polls tightening in key battle-
ground states and Hillary Clinton battling 
to maintain her overall lead, both she and 
her rival, Donald Trump, stepped up their 
attacks over the weekend — Clinton on 
Trump’s character and Trump on every-
thing from Clinton’s e-mail scandal to the 
state of the economy.

For the industry, the key questions 
remain on what either candidate would 
do on trade — most urgently, the looming 
Trans-Pacific Partnership deal — and on 
such issues as the minimum wage, Made in 
the U.S. and immigration.

Trump is firmly a protectionist when it 
comes to trade and he has vowed to not 
only drop TPP, but even renegotiate the 
North American Free Trade Agreement and 
impose tariffs on all imports from China and 
Mexico. He has also said he will label China 
a “currency manipulator,” all of which sends 
chills through the business industry.

Clinton has voiced opposition to the 
12-nation pact on the hustings, under 
pressure from the left wing of her party, 
which rails against job losses associated 
with trade deals. If she does stay true to 
her word, experts believe there could be 
an impact on the U.S. economy, mainly in 
the area of lost economic opportunities.

The trade and business community is 
banking on Clinton to make changes to 
TPP and then give her approval if she wins 
the presidency. Most trade experts believe 
Clinton won’t just walk away from the pact 
after the U.S. invested seven years in the 
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What Clinton 
Or Trump 
Would Mean 
For Trade

Continued on page 8Ja
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Pals and former collaborators Marc Jacobs and artist Julie Verhoeven teamed up again for spring 
on the shoes and bags the designer showed on his runway. The duo, who collaborated on bags 
during Jacobs’ Louis Vuitton tenure, used motifs such as eyes, lips, cigarettes, fruits, clouds and 
planets in leather, suede and python to create elaborate patchwork collages on the accessories 

headlining one of the biggest spring trends: appliqué bags. For more, see pages 5 and 6.

Baggage 
Patch Kids

Marc Jacobs’ python, 
suede and leather bag. 

http://wwd.com/business-news/government-trade/experts-expect-clinton-ultimately-support-tpp-10695150/
http://wwd.com/accessories-news/accessory-trends/spring-2017-bag-trends-patchwork-marc-jacobs-10699634/
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● 	Prada contributed about 
$390,000 to the costs of the 
restoration of the painting.

By Luisa Zargani

FLORENCE — Leonardo da Vinci’s “Last 
Supper” in Milan may be instantly more 
recognizable around the world, but there 
is another painting of the same name by 
Giorgio Vasari that has a highly symbolic 
value and that was unveiled in Florence on 
Friday after a technically complex resto-
ration with Prada’s contribution.

Badly damaged during a devastating 
flood on Nov. 4, 1966, the presentation 
of the restored art work, covering five 
wooden panels, took place as part of the 
50th anniversary celebrations here, draw-
ing Italy’s President Sergio Mattarella; the 
Minister of Cultural Heritage and Tourism 
Dario Franceschini; Mayor Dario Nardella, 
and the city’s cardinal Giuseppe Betori, 
among others.

“This event is happening at a time of 
tragedies in central Italy, such a beautiful 
country but so fragile,” said Prada’s chief 
executive officer Patrizio Bertelli, refer-
ring to the deadly earthquake that hit the 
Marche region at the end of August and the 
ongoing aftershocks that continue to rock 
and shatter several regions surrounding 
that epicenter. “I call upon all companies, 
small and big, to help out on rebuilding 
monuments that go back centuries,” he 
said, speaking after a brief private meeting 
with Mattarella.

The restoration of Vasari’s “Last Sup-
per” has an additional, personal value 
for Bertelli, who hails from Arezzo, the 
artist’s hometown, an hour’s drive from 
Florence. “I was born next to Vasari’s 
own home, I would play soccer under 
the Vasari loggia until I was 16, and my 
school would take us to visit his home. He 
was fundamental in life at Arezzo,” said 
Bertelli, expressing his pride in having 
contributed to the restoration.

After the ceremony, asked about the 
day of the flood, the entrepreneur said he 
remembered it “very well,” and that for 
two weeks, he would “come here to the 
library and help clean the books with my 
friends,” armed with sponges to clear the 
pages from the mud. “We worked so much 
on those books,” he reminisced.

Bertelli emphasized the “virtuous 
partnership” between private and insti-
tutional parties that worked together on 
this project, with restorers from all over 
the world. Five of them were financed by 
Prada, who contributed to the works with 
350,000 euros, or $388,500 at current 
exchange rates.

He saw “a problem” in the fact that 
“people always talk about the government 
and the state asking for help, but then we 
forget that we citizens are the state. There 
should be a national conscience. The gov-
ernment does not have a magic wand.”

He reiterated that he was “appealing to 
all companies” to take action in central 

Italy and “not the ones that say they will 
do it and then don’t actually spend a lira 
[old Italian currency].”

“I called upon everyone as an instinct, 
it will be a problem for how serious the 
losses will be. The state can help but it 
does not have such massive capitals, it’s 
too much. And we don’t even know when 
the aftershocks will be over. The state will 
firstly help the citizens, the mountainous 
agriculture, but we need private help for 
the monuments and churches,” remarked 
Bertelli.

The painting, which dates back to 1546, 
was unveiled at the Santa Croce basilica 
and Irene Sanesi, president of the Opera 
di Santa Croce, a private nonprofit laical 
institution in charge of the administration 
of the monumental complex, underscored 
that “Prada realized not only the artistic 
value but also the story it tells, it’s a tale of 
rebirth and hope.”

She noted that the “Last Supper” had 
been left in a deposit box for 40 years, and 

that there was little hope of recovering 
it, after being under water and mud for 
12 hours. It was originally created for the 
refectory of the convent of the “Murate 
[enclosed nuns].”

A new mechanical system allows the 
painting to be hoisted six meters, or 
almost 20 feet, which is one meter higher 
than the level the water rose 50 years ago.

Prada revealed in 2014 that it was going 
to help finance the restoration.

The work began in 2004 by the res-
toration laboratory of the Opificio delle 
Pietre Dure, a Florence-based public insti-
tute controlled by the Ministry for Cultural 
Affairs, focused on the conservation and 
restoration of Italy’s artistic heritage. The 
restoration follows the conservation work 
one on the wooden panels conducted in 
2010 by the Getty Foundation, the Getty 
Conservation Institute, and the J. Paul 
Getty Museum.

Prada has collaborated with Fondo Ambi-
ente Italiano, the Italian National Trust.
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Restoration of Vasari’s ‘Last Supper’ Unveiled

● 	The designer didn’t  
hold back in a talk with  
Fern Mallis at 92Y.

By Rosemary Feitelberg

Alexander Wang wasn’t allowed to shoot 
free T-shirts into the crowd on Nov. 3 
during the Q&A at 92Y as he had hoped, 
but the designer fired away all sorts of 
facts about his life.

Keeping attendees laughing throughout 
his lengthy chat with Fern Mallis, the Amer-
ican designer didn’t hold back about some 
of the more trying challenges he faced 
breaking into New York’s fashion scene and 
starting his business 11 years ago. How a 
Parsons School of Design dropout rocketed 
to international fame is a story in itself, but 
Wang’s trajectory was only enhanced by his 
humor. Whether describing dealing with 
his first hangover, the trials of working with 
family members or how the 2008 recession 
was a ho-hum event for his mega-million 
dollar company, the designer kept the 
audience entertained.

In New York to attend Parsons, Wang 
spent his first summer working morn-
ings and some weekends at Barneys and 
interned at Marc Jacobs. School didn’t have 

the same excitement. “Everyone has a 
different way of learning and adapting for 
an environment. It just wasn’t for me,” he 
said. Wang told Mallis that young designers 
need all kinds of experience “Retail, edito-
rial and from the creative side, you have to 
get it from all the angles.”

Recalling how it was “all hands on deck” 
when he started interning for Marc Jacobs 
months before one of his fall shows, Wang 
learned, “You’ve got to multitask. Marc 
has a very specific way of working that 
works for him. He works on the collec-
tion and a lot of his creative ideas come 
toward the end. It’s an amazing energy in 
the office. People get very excited by his 

energy and his ideas. They go all-in. It was 
an incredible time especially as my first 
New York experience.”

There were also more sobering 
exchanges such as his promotion to 
chairman and chief executive officer of his 
company, succeeding his mother and sis-
ter-in-law. “From Day One, my family has 
said, ‘We’re here to support you, we want 
to do the right thing for the business.’ I’d 
come back from Paris [as creative director 
of Balenciaga] and I wanted to have more 
communication in the brand. I have always 
said that is the most important thing 
in the operation and the success of the 
company,” noting his sister-in-law wanted 

to spend time with her children and his 
mother wanted to chill out a bit. “I don’t 
know that this is forever but right now at 
this moment I felt this was the time for me 
to really be more educated in all aspects.”

On the Balenciaga years:
“I would fly Sunday night, get to Paris at 

6 a.m., go to the office at 9 and work until 
8 [p.m.] Monday through Friday. Then I’d 
take the red-eye back on Friday, have dinner 
with my friends [in New York] and do it all 
again two or three weeks later. It was pretty 
crazy….It was an incredible team of people 
keeping me on track and disciplined. But I 
decided it was time to go back to my own 
brand and really focus my efforts on clearly 
something I started from the ground up.”

On the importance of winning the 
CFDA/Vogue Fashion Fund’s $200,000 
versus the mentorship with Diane von 
Furstenberg that came with it:

“The mentorship — for sure. Money is 
like in and out. You’ve got to pay a bill or…
Diane came to my showroom, and the first 
thing she said was, ‘Clarity, you have so 
much clarity with what you want to do.’ I 
was like, ‘Oh, I do? I feel like I’m so con-
fused.’ But I was like, ‘I’ll take that.’’’

On working with his family:
“It’s kind of like cutting an onion. 

You’re really excited to have the onion, 
but you’re crying at the same time….
They’ll ask, ‘Why don’t you come over 
for dinner?’ and I’m like, ‘I spent Monday 
through Friday with you.’”

fashion

Alexander Wang Discusses His Future

Giorgio Vasari’s “Last Supper” 
painting unveiling ceremony.

Alexander Wang and 
Fern Mallis at 92Y.
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http://wwd.com/fashion-news/designer-luxury/prada-funded-restoration-of-vasaris-last-supper-unveiled-10699818/
http://wwd.com/fashion-news/fashion-features/alexander-wang-talks-about-his-career-balenciaga-and-the-next-chapter-10699577/
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